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C H A P T E R  I  
T H E  P R O B L E M  
P h o t o g r a p h y  h a s  b e e n  t a u g h t  i n  s o m e  o f  t h e  s c h o o l s  
o f  W a s h i n g t o n  f o r  m a n y  y e a r s .  D u r i n g  t h i s  t i m e  t h e  c o u r s e  
h a s  b e e n  t a u g h t  i f  t h e r e  w a s  a n  i n s t r u c t o r  a v a i l a b l e  a n d  i f  
t h e  s u p e r i n t e n d e n t  w a s  i n  f a v o r  o f  t h e  c o u r s e .  B y  s o m e ,  
p h o t o g r a p h y  h a s  b e e n  c o n s i d e r e d  a  f a d ,  b y  o t h e r s  a  f r i l l .  
L i t t l e  i s  a c t u a l l y  k n o w n  a b o u t  t h e  r o l e  p h o t o g r a p h y  h a s  
p l a y e d  i n  t h e  s c h o o l s  o f  t h e  s t a t e .  
I .  S T A T E M E N T  O F  T H E  P R O B L E M  
T h e  p u r p o s e s  o f  t h i s  s t u d y  w e r e  ( 1 )  t o  d e t e r m i n e  
w h e t h e r  p h o t o g r a p h y  i s  b e i n g  t a u g h t  a s  a  h i g h  s c h o o l  c l a s s ;  
( 2 )  t o  d e t e r m i n e  t h e  f a c t o r s  w h i c h  i n f l u e n c e  t h e  o f f e r i n g  
o f  s u c h  a  c l a s s ;  a n d  ( 3 )  t o  d i s c o v e r  t h e  c h a r a c t e r i s t i c s  o f  
s u c h  a  c l a s s  w h e n  o f f e r e d .  
I I .  I M P O R T A N C E  O F  T H E  S T U D Y  
T o  t e a c h  a  c l a s s  w e l l ,  m u c h  t h o u g h t  m u s t  g o  i n t o  
s e l e c t i n g  t h e  i n f o r m a t i o n  t o  b e  p r e s e n t e d .  S i n c e  t h e r e  i s  
n o  p r i n t e d  g u i d e  o r  c o m m o n l y  a c c e p t e d  p h o t o g r a p h y  t e x t ,  t h e  
m a t e r i a l s  p r e s e n t e d  i n  p h o t o g r a p h y  c l a s s e s  a r e  d e t e r m i n e d  
t o  a  l a r g e  e x t e n t  b y  w h a t  t h e  i n s t r u c t o r s  c o n s i d e r  i m p o r -
t a n t .  T h i s  s t u d y  h e l p e d  d e t e r m i n e  w h a t  t h e  p h o t o g r a p h y  
instructors or the state consider important; it is hoped 
that an improved course may be developed as a result or 
these findings. 
III. DEFINITION OF KEY CONCE?rS 
Photography course. To avoid misunderstanding, the 
term "photography course" was defined as a course meeting 
daily tor at least one semester to study photography. 
Laboratory ~· For the purposes ot this study the 
term "laboratory work" refers to directed class experiences 
-
taking place in a photography darkroom. 
Textbook. A printed book used as the basis or 
school instruction. 
Yearbook. The school publication describing the 
year 1 s activities with text and pictures is referred to as 
the "yearbook." This publication is edited by the students 
and issued once a year; hence, it is sometimes referred to 
as the "annual. 11 
J.V. QUESTIONS WHICH HELPED GUIDE THE STUDY 
To help determine the basic characteristics ot pho-
tography classes in the state, several questions were 
phrased to serve as guides: 
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l .  W h y  i s n ' t  a  p h o t o g r a p h y  c o u r s e  o t t e r e d ?  
2 .  W h a t  i s  t h e  r o l e  o f  t h e  p h o t o g r a p h y  c l u b ?  
3 .  W h a t  i s  t h e  r o l e  o f  t h e  p h o t o g r a p h y  c l a s s  i n  t h e  
c u r r i c u l w n ?  
4 .  W h a t  i s  t h e  c o m p o s i t i o n  o f  t h e  p h o t o g r a p h y  
c l a s s e s ?  
5 .  W h a t  t r a i n i n g  h a s  t h e  i n s t r u c t o r  r e c e i v e d ?  
6 .  W h a t  t o p i c s  a r e  s t u d i e d  i n  a  p h o t o g r a p h y  c o u r s e ?  
7 .  W h a t  e q u i p m e n t  i s  a v a i l a b l e  f o r  c l a s s  u s e ?  
8 .  W h a t  m e t h o d s  a r e  e m p l o y e d  i n  t h e  t e a c h i n g ?  
9 .  W h a t  b o o k s  a r e  u s e d  a s  t e x t s ?  
W i t h  t h e s e  q u e s t i o n s  a s  a  g u i d e ,  a  s y s t e m a t i c  s t u d y  
o f  t h e  p r o b l e m  w a s  u n d e r t a k e n ,  c u l m i n a t i n g  i n  t h e  r e p o r t  
t h a t  f o l l o w s .  
CHAPTER II 
A REVIEW OF THE LITERATURE 
"• •• photography ranks second as a hobby indulged 
in by the people in the United States according to a survey 
by the Saturday Evening Post" (l:lSO). 
But photography is more than a hobby; it is an 
industry of major proportions. Photography is in use all 
about us, in our newspapers and in our books. Photography 
also plays a leading role in the advertising and entertain-
ment industries. The importance of photography to the 
Armed Forces is evidenced by the availability of texts for 
the training of military personnel.l 
As early as the time of Aristotle a device similar 
to the camera, the camera obscura, was used to make art 
sketches. Since that time photography has passed through 
many stages of development and refinement. Although early 
photographers such as Louis Jacques Munde Daguerre and 
Mathew Brady did make pennanent photographs, it remained for 
George Eastman to introduce the daylight loading roll film 
(1891) and bring photography within the reach of all. Fur-
ther developments led to the introduction of color positives, 
1The manuals Phototra~hy, Vol. l, and Vol. 2, U. S. 
Navy, and Photofrr=y• Vo • :. U. "'"S7 .AI'r Force;-are typical 
of military tra n manuals. 
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o r  " s l i d e s , "  b y  t h e  E a s t m a n  K o d a k  C o m p a n y  i n  1 9 3 5  ( 1 0 : 3 1 5 ) .  
T o d a y  a  c a m e r a  c a n  b e  p u r c h a s e d  w h i c h  w i l l  a u t o m a t i c a l l y  
( b y  m e a n s  o f  a  b u i l t - i n  p h o t o e l e c t r i c  c e l l )  a d j u s t  t h e  
c a m e r a  f o r  t h e  c o r r e c t  e x p o s u r e .  P h o t o g r a p h y  h a s  p a s s e d  
f r o m  a r t  t o  s c i e n c e ,  a n d  p o s s i b l y  b a c k  t o  a r t ,  f o r  t o d a y  
n o  s p e c i a l  t r a i n i n g  i s  r e q u i r e d  t o  o p e r a t e  a  c a m e r a .  
T o  m a n y ,  p h o t o g r a p h y  i s  m e r e l y  t h e  p o i n t i n g  o f  a  
c a m e r a  a t  s o m e t h i n g ,  p r e s s i n g  t h e  s h u t t e r ,  a n d  t h e n  
t a k i n g  t h e  f i l m  t o  a  p r o f e s s i o n a l  p h o t o  f i n i s h e r  f o r  
p r o c e s s i n g .  O n  t h e  o t h e r  h a n d ,  t h e r e  a r e  t h o s e  t o  
w h o m  p h o t o g r a p h y  i s  a  s c i e n t i f i c  a r t ,  t h e  m e a n s  n o t  
o n l y  o f  r e c o r d i n g  p a s s i n g  e v e n t s  b u t  o f  m a k i n g  p i c t u r e s  
o f  a r t i s t i c  m e r i t  s u f f i c i e n t  t o  a f f o r d  b o u n d l e s s  p l e a -
s u r e  b o t h  t o  t h o s e  w h o  m a d e  t h e m  a n d  t o  t h o s e  w h o  v i e w  
t h e m  ( l O : l ) .  
T h e  j o y s  o f  m a k i n g  p i c t u r e s  p e r h a p s  e x c e e d  t h o s e  o f  
t a k i n g  p i c t u r e s ,  b u t  t h i s  f i e l d  r e q u i r e s  t r a i n i n g .  H e r e  
l i e s  t h e  r o l e  o f  t h e  p h o t o g r a p h y  c l u b  o r  c l a s s .  
I .  T H E  P H O T O G R A P H Y  C I D B  
W e  a r e  t o l d  t h a t  a  w o r t h w h i l e  h o b b y  i s  n e c e s s a r y  f o r  
t h e  f u l l  e n j o y m e n t  o f  a d u l t  l i f e .  P h o t o g r a p h y ,  o n e  o f  
t h e  l e a d i n g  h o b b i e s  t o d a y ,  c a n  b e  l a v i s h  o r  i n e x p e n s i v e ,  
s i m p l e  o r  c o m p l i c a t e d ,  a n d  t h r o u g h  c a m e r a  c l u b s  l e a d  t o  
l a s t i n g  f r i e n d s h i p s .  P o s s i b l y  t h i s  i s  t h e  m o s t  i m p o r -
t a n t  o f  a l l  t h e  o b j e c t i v e s  t h a t  c a n  b e  d e v e l o p e d  i n  t h e  
t e e n a g e r .  I n  w h a t  b e t t e r  p l a c e  c a n  h e  s t a r t ,  t h e n ,  
t h a n  i n  h i s  h i g h  s c h o o l  p h o t o g r a p h i c  w o r k s h o p ?  ( 1 1 : 3 0 )  
T o  b e  a  w o r t h w h i l e  o r g a n i z a t i o n ,  e v e r y  c l u b  m u s t  
h a v e  a  r e a s o n  t o  e x i s t .  A n d  b e h i n d  t h i s  r e a s o n ,  t h e r e  m u s t  
b e  a c t i v i t i e s  t o  g a i n  a n d  m a i n t a i n  t h e  i n t e r e s t .  T h e  c l u b  
w i l l  b e c o m e  u n i f i e d  o n l y  w h e n  d e m a n d s  a r e  m a d e  u p o n  i t  a s  a  
6 
whole. The goals of the club should emphasize service to 
the school. The club can assist various departments of the 
school such as the journalism group, the athletic depart-
ment, or the yearbook staff (9:103). 
To be of assistance to its members, a camera club 
should devote some of its meetings to instruction. Toning, 
spotting, mounting, and simple portraiture may be taught 
(12:39). A picture-taking field trip can be of great value 
to the beginner. If the club advisor does not feel quali-
fied to teach these topics, professional photographers, 
dealers, and newspapermen will all help the club if they 
are properly approached (13:262-263). 
Recognition, a motivating factor, can be used quite 
effectively in photography. "Credit lines mean a great 
deal in this connection and form one of the simplest and 
most effective forms of public recognition" (13:262-263). 
The quality of the students' work will improve when the 
photograph is for some one else. For this reason es well 
as for recognition, photo displays are important. Many 
photographic contests, such as those sponsored by Eastman 
Kodak Company or jointly by Scholastic M!gazine and Ansco, 
Incorporated, are exclusively for school students. Cash 
prizes, in addition to the recognition, are often an incen-
tive for original and quality work. Exhibits of award-
winning photographs are available upon request from contest 
7  
s p o n s o r s .
2  
W i t h  o v e r  s i x  t h o u s a n d  h i g h  s c h o o l  c a m e r a  c l u b s  i n  
t h e  U n i t e d  S t a t e s ,  p h o t o g r a p h y  i s  p l a y i n g  a n  i m p o r t a n t  r o l e  
i n  t h e  l i f e  a n d  a c t i v i t i e s  o f  t h e  h i g h  s c h o o l  s t u d e n t  
( l : l . $ 0 ) .  
I I .  T H E  P H O T O G R A P H Y  C L A S S  
T o  e n j o y  a n  a c t i v i t y ,  o n e  m u s t  b e  a b l e  t o  p u r s u e  
t h a t  a c t i v i t y  w i t h  a  c e r t a i n  d e g r e e  o f  p r o f i c i e n c y .  T h i s  
h o l d s  t r u e  i n  p h o t o g r a p h y ,  w h e r e  t r a i n i n g  i s  r e q u i r e d  b e f o r e  
o n e  c a n  u n d e r t a k e  t h e  v a r i e d  o p e r a t i o n s  w i t h  r e a s o n a b l e  
s u c c e s s .  
I s  t h e  t a s k  o f  t h e  h i g h  s c h o o l  p h o t o g r a p h y  c l a s s  t o  
t e a c h  s t u d e n t s  t o  t a k e  q u a l i t y  p i c t u r e s  f o r  t h e i r  p e r s o n a l  
e n j o y m e n t  o r  t o  b e c o m e  p r o f e s s i o n a l  p h o t o g r a p h e r s ?  P h o t o -
g r a p h y  c o u r s e s  f o r  p e r s o n a l  e n j o y m e n t  a l o n e  a r e  j u s t i f i e d  
b y  t h e  f a c t  t h a t  p h o t o g r a p h y  i s  t h e  s e c o n d  r a t e d  n a t i o n a l  
h o b b y  ( l : l . $ 0 ) .  
B e c a u s e  t h e  h i g h  s c h o o l  p r o g r a m  c o m p r i s e s  t e r m i n a l  
e d u c a t i o n  f o r  m a n y  s t u d e n t s ,  i t  i s  a  l o g i c a l  p l a c e  t o  t e a c h  
v o c a t i o n a l  s u b j e c t s .  F i f t y  p e r  c e n t  o f  t h e  p h o t o g r a p h y  
O r h e s e  e x h i b i t s  m a y  b e  r e q u e s t e d  f r o m  t h e  f o l l o w i n g  
o r g a n i z a t i o n s :  ( 1 )  S c h o l a s t i c  M a s a z i n e ,  3 3  W e s t  4 2 n d  S t r e e t ,  
N e w  Y o r k ,  N e w  Y o r k ,  a n d  ( 2 )  E d u c a t i o n a l  D e p a r t m e n t ,  E a s t m a n  
K o d a k  C o m p a n y ,  R o c h e s t e r ,  N e w  Y o r k .  
• 
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workers in Tucson, Arizona, (175,000) are graduates of the 
photography classes at Tucson High School (2:176-177). 
There, where training exists, the students seem to find 
photographic employment. 
Who should teach the photographJ' class, the art 
teacher, the science teacher, or the industrial arts 
teacher? Barnard (1:150) found that the science teachers 
seemed to be taking the initiative in teaching photography, 
although there are notable exceptions in which the indust-
rial arts departments are teaching the course (2:176-177; 
8:177-180). An art teacher with interest has the essential 
training to teach photographJ' successfully (7:31-32). The 
logical conclusion would seem to be that the teacher with 
the most interest and training should teach the class 
regardless of his academic field. 
One of the most difficult problems when starting a 
photography class is that of selecting a suitable text. 
The available books are too brief and incomplete or 
are written for college students and are too difficult 
for high school use. Furthermore, some of the elemen-
tary books are written by employees of a single manu-
facturer of photographic supplies and are definitely 
~ointed toward the use of that manufacturer's products {3:144). 
Many instructors do not use a text (1:150), while 
some use several texts and supplement these with the many 
periodicals available on the newstand (3:144). 
To determine how much equipment is needed, the class 
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s i z e  m u . s t  f i r s t  b e  d e t e r m 1 n e d .  T h i s  i n  t u r n  w i l l  d e p e n d  
g r e a t l y  o n  t h e  s i z e  o f  t h e  d a r k r o o m  a n d  t h e  m e t h o d  o f  
s c h e d u l i n g  i t  f o r  u s e .  T h e  c l a s s e s  w i l l  n o r m a l l y  r u n  f r o m  
t w e l v e  t o  t h i r t y  s t u d e n t s ,  w i t h  a n  a v e r a g e  s i z e  o f  a b o u t  
t w e n t y  ( 1 : 1 $ 0 ) .  
~uality e q u i p m e n t  i s  n e c e s s a r y  t o  d o  p r o f e s s i o n a l  
w o r k ,  b u t  g o o d  q u a l i t y  w o r k  c a n  b e  p r o d u c e d  w i t h  i n e x p e n -
s i v e  e q u i p m e n t .  O n e  i n s t r u c t o r  t a u g h t  a  p h o t o g r a p h y  u n i t  
w i t h  l e s s  t h a n  t h i r t y  d o l l a r s  w o r t h  o f  e q u i p m e n t  ( 6 : 2 3 9 ) .  
A  l i s t  o f  e s s e n t i a l  d a r k r o o m  e q u i p m e n t  w o u l d  i n c l u d e :  
l  c o n t a c t  p r i n t e r  
l  e n l a r g e r  
l  t i m e r  
l  f i l m  d e v e l o p i n g  t a n k  
l  s e t  o f  3  t r a y s  
l  f e r r o t y p e  t i n  a n d  h e a t e d  d r y e r  
l  p r i n t  r o l l e r  
l  b o o k  o f  p h o t o  b l o t t e r s  
l  p a p e r  c u t t e r  
l  g r a d u a t e d  c y l i n d e r  
m i s c e l l a n e o u s  m i x i n g  a n d  s t o r a g e  b o t t l e s  
S t u d e n t  o w n e d  c a m e r a s  w i l l  s u f f i c e  f o r  a  s t a r t ,  b u t  
i t  i s  d e s i r a b l e  t h a t  t h e  s c h o o l  p o s s e s s  c a m e r a s ,  p h o t o -
f l o o d  l i g h t s ,  t r i p o d s ,  a n d  e x p o s u r e  m e t e r s  ( 3 : 1 4 4 ) .  " F o r  
i n s t r u c t i o n  p u r p o s e s  a n d  a d v a n c e d  w o r k ,  a  c a m e r a  w i t h  
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ground-glass focusing is important" (13:262-263). However, 
such a camera may be purchased second-hand, often at a cost 
of less than one hundred dollars. 
Additional equipment may be purchased through the 
school budget (1:150), or by the class undertaking a pro-
ject of the production and sale of photographs of school 
groups such as athletic teams (3:1.44). Under no circum-
stances, though, should the class undersell the local 
photographer (12:39). 
Without a suitable textbook, selecting material to 
include in the photography course may become a problem. 
Since most teachers do not use a course outline or syllabus 
(1:150), it would seem that an outline of the course taught 
by a successful instructor would be helpful to many 
instructors. 
For his "superlative teaching job" at Tucson High 
School, H. A. Goldstein became the only high school teacher 
1n the United States to be elected to the Photographic 
Society of America. 
The photography courses at Tucson High School are 
taught on three levels: (l) for those who want it as a 
future vocation; (2) for those who take it as a trade sub-
ject; and (3) for those who learn it as a hobby (2:176-177). 
The objectives or the Photographic Laboratory Course of the 
Tucson Graphic-Arts program as listed by Goldstein (4:320) 
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a r e  a s  f o l l o w s :  
G r a p h i c - A r t s ,  O n e  Y e a r  P h o t o g r a p h i c  L a b o r a t o r y  C o u r s e -
6 0  h o u r s .  
O b j e c t i v e s  o f  I n s t r u c t i o n a l  U n i t s ,  P h o t o g r a p h y  I  
1 .  
2 .  
3 .  
4 .  
5 .  
6 .  
7 .  
T o  d e t e l ' S 1 1 i n e  t h e  s t u d e n t s '  s k i l l  a n d  j u d g e m e n t  i n  
c r i t i c i z i n g  p h o t o g r a p h s  a s  t o  i n t e r e s t ,  c o m p o s i t i o n ,  
a n d  t o n e  q u a l i t y .  
T o  b e c o m e  a c q u a i n t e d  w i t h  p h o t o g r a p h i c  p a p e r ,  i t s  
u s e s ,  h o w  i t  i s  u s e d ,  a n d  h o w  t o  o b t a i n  g o o d  p r i n t s .  
T o  a c q u a i n t  t h e  s t u d e n t s  w i t h  d e v e l o p i n g  p h o t o -
g r a p h i c  p i c t u r e s .  H e r e  t h e  s t u d e n t  r e a l l y  b e g i n s  
t o  l e a r n  t h e  f o u n d a t i o n s  o f  p h o t o g r a p h y ,  t h e  l a t e n t  
i m a g e  a n d  t h e  e f f e c t  o f  e a c h  c h e m i c a l  u p o n  t h e  
i m a g e .  T h e  i m p o r t a n c e  o f  p r o p e r  e x p o s u r e  a n d  t h e  
c o r r e c t  g r a d e s  o f  p a p e r  f o r  t h e  d i f f e r e n t  c o n t r a s t s  
o t  n e g a t i v e s .  
T o  a c q u a i n t  t h e  s t u d e n t  w i t h  s i m p l e  c a m e r a  t e c h -
n i q u e ,  p r o p e r  e x p o s u r e ,  c o m p o s i t i o n  a n d  r o l l - f i l m  
d e v e l o p i n g .  
T o  l e a r n  h o w  t o  m a k e  a n  e n l a r g e m e n t ,  h o w  t o  m a n i -
p u l a t e  t h e  e n l a r g e r ,  a n d  u s e  t h e  p r o p e r  t e c h n i q u e  
i n  p r o d u c i n g  a n  e n l a r g e m e n t .  
T o  l e a r n  h o w  t o  t i n t  a  p h o t o g r a p h ,  t o  p r o d u c e  a  
p i c t u r e  i n  c o l o r  u s i n g  o i l  t i n t s .  
T o  m a k e  a  s i m p l e  p h o t o  C h r i s t m a s  c a r d ,  u s i n g  a  m a s k  
a n d  a  p h o t o  t a k e n  b y  t h e  s t u d e n t .  
O b j e c t i v e s  o t  I n s t r u c t i o n a l  U n i t s ,  P h o t o g r a p h y  I I  
8 .  T o  l e a r n  h o w  t o  m i x  t h e  v a r i o u s  s o l u t i o n s  u s e d  i n  
p h o t o g r a p h y .  
9 .  T o  l e a r n  t h e  p a r t s  o f  t h e  m o r e  a d v a n c e d  c a m e r a ,  h o w  
t h e s e  p a r t s  f u n c t i o n ,  a n d  t h e i r  r e l a t i o n s h i p  t o  
e a c h  o t h e r .  P l u s ,  h o w  t o  p r o p e r l y  u s e  e x p o s u r e  
g u i d e s  a n d  t h e  e x p o s u r e  m e t e r .  
1 0 .  T o  l e a r n  h o w  t o  t a k e  a  s i m p l e  p h o t o g r a p h  u s i n g  
l i g h t  f r o m  o n e  s o u r c e .  T h i s  m a y  b e  d o n e  w i t h  a  
s i n g l e  p h o t o  f l o o d l i g h t  o r  s u n l i g h t .  
1 1 .  T o  l e a r n  h o w  t o  u s e  d e p t h  o f  f i e l d  e f t e c t i v e l y  i n  
t a k i n g  a  p h o t o g r a p h ,  a n d  h o w  t o  f i g u r e  d e p t h  o t  
f i e l d .  
1 2 .  T o  s t u d y  t h e  e f f e c t  o t  d i f f e r e n t  f i l t e r s  o n  v a r i o u s  
c o l o r s  u s i n g  d a y l i g h t  a s  a  s o u r c e  o t  l i g h t  a n d  
p a n c h r o m a t i c  f i l m .  
1 3 .  T o  m a k e  a  l a n d s c a p e  p i c t u r e  u s i n g  a  t i l t e r  t o  





















To make a simple portrait using triangle lighting. 
To make a photo Christmas card. 
To use artificial lighting in producing pictures 
that are interesting and forceful. 
To make a still-life picture using inanimate 
material showing texture, composition, light and 
shadow. 
To acquaint the photographer with the technique of 
combining parts of two negatives to produce a 
single print called a montage. 
To make a copy of a map or chart using panchromatic 
film and proper light. 
To make a portrait using sunlight and a reflector. 
To learn how to reduce negatives that are over-
exposed or over-developed. 
To learn how to intensify negatives that are under-
exposed or under-developed. 
To make an action photograph using the proper 
e:xposure and developing for best results. 
To make a picture involving the problems of close-
up photography. 
To learn the technique of fine grain developing. 
To learn how to use high speed film and take 
pictures under weak light conditions. 
To learn simple retouching techniques using new 
coccine red dye on the negative. 
To learn how to opaque part of a negative. 
To learn how to tone a print. 
To learn how to solve simple optical problems 
involving the major and minor conjugate. 
To learn how to use supplementary minus and plus 
lenses. 
To learn how to develop color film using the 
Ektachrome process (4:320). 
The above two sixty hour courses could be combined 
into a full one-year (two semester) photography course. 
Many teachers like to screen the incoming class to 
eliminate those who would fail or those who in the labora-
tory might not respect their fellow students and might cre-
ate an undesirable situation (4:320). Because the Armed 
Forces train many photographers annually, it is necessary 
for them to be able to predict the success of their students 
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( 5 : P R B  # 8 5 ) ,  b u t  t h e i r  t e s t i n g  m e t h o d s  a r e  n o t  p r a c t i c a l  i n  
t h e  h i g h  s c h o o l .  A c a d e m i c  s u c c e s s  s h o u l d  n o t  b e  t h e  a d m i t -
t i n g  r u l e  b e c a u s e  t h e  s u c c e s s f u l  s t u d e n t  p h o t o g r a p h e r  o f t e n  
d i s l i k e s  t o  r e a d  a n d  i s  a  p o o r  r e a d e r  ( 2 : 1 7 6 - 1 7 7 ) .  T h e  
i n t e g r i t y  o f  t h e  s t u d e n t  i s  p e r h a p s  t h e  b e s t  g u i d e  a s  t o  
w h o  w i l l  s u c c e e d .  
I I I .  L I M I T A T I O N S  O F  P R E V I O U S  S T U D I E S  
A l t h o u g h  t h e r e  h a v e  b e e n  n u m e r o u s  a r t i c l e s  w r i t t e n  
a b o u t  p h o t o g r a p h y  ( i n  t a c t  s e v e r a l  p e r i o d i c a l s  a r e  d e v o t e d  
e x c l u s i v e l y  t o  p h o t o g r a p h y )  t h e  a r t i c l e s  c o n c e r n i n g  p h o t o -
g r a p h y  i n  t h e  h i g h  s c h o o l  a r e  r e l a t i v e l y  f e w  i n  n u m b e r .  
T h i s  i n v e s t i g a t o r  c o u l d  f i n d  b u t  o n e  s t u d y  w h i c h  a t t e m p t e d  
t o  d e t e r m i n e  w h a t  w a s  b e i n g  t a u g h t  i n  t h e  h i g h  s c h o o l  
p h o t o g r a p h y  c l a s s e s  ( 1 : 1 $ 0 ) .  T h a t  s t u d y  c o n c e r n e d  p r a c t i c e s  
i n  s m a l l  t o w n s  ( t o u r  t o  s i x  t h o u s a n d  p o p u l a t i o n )  i n  t h i r t y  
s t a t e s .  O n  t h e  b a s i s  o f  s e v e n t y - s i x  r e t u r n s ,  B a r n a r d  a n d  
B i n s t o c k  c o n c l u d e d  t h a t  p h o t o g r a p h y  s h o u l d  b e  t a u g h t  a s  a n  
a c a d e m i c  s u b j e c t .  T h e y  a l s o  f o u n d  t h a t  m o s t  s c h o o l s  t e a c h -
i n g  p h o t o g r a p h y  d i d  n o t  h a v e  s u f f i c i e n t  s p a c e  o r  e q u i p m e n t  
t o  c a r r y  o u t  a  s u c c e s s f u l  p r o g r a m .  
T h e  f o l l o w i n g  r e c o l l l i l l e n d a t i o n s  w e r e  m a d e  a s  a  r e s u l t  
o t  t h e i r  s t u d y :  
1 .  T h a t  p h o t o g r a p h y  s h o u l d  h a v e  a c a d e m i c  s t a t u s  a n d  
b e c o m e  a n  i n t e g r a l  p a r t  o f  t h e  s e c o n d a r y  s c h o o l  
c u r r i c u l u m .  
2. That the average class enrollment in photography be 
11mi ted to twenty students per period and that the 
duration of the period be at least fifty minutes. 
3. That photography continue to be offered on an 
elective basis. 
4. That photography, if the specific circumstances 
permit, be conducted on the activity basis in the 
industrial arts department. 
5. That photography be offered in the ninth, tenth, 
eleventh and twelfth grades. 
6. That photography instructors use a course of study, 
syllabus, or course outline. 
7. That more instructors use a textbook in conducting 
the photography class. 
8. That students furnish their own cameras in 
photography courses and clubs. 
9. That schools teaching photography should have at 
least three contact printers and enlargers for 
every ten students. 
10. That students receive their materials and supplies 
free of charge from the school. 
11. That a budget be established for the replacement 
of obsolete equipment. 
12. That teacher training colleges offer training in 
photography (1:150). 
This review of the function of photography in our 
lives, with its emphasis on photography's role in the 
school, will lend understanding to the findings of this 
investigation. Chapter III will explain the methods used 
in obtaining the facts for this study. 
C H A P T E R  T I !  
P R O C E D U R E S  O F  T H E  S T U D Y  
T h e  p r o c e d u r e  o f  t h i s  s t u d y  i n v o l v e d  t h r e e  s t e p s :  
( 1 )  s e l e c t i n g  t h e  g r o u p  t o  b e  s t u d i e d ,  ( Z )  c o n s t r u c t i n g  a  
s u i t a b l e  q u e s t i o n n a i r e ,  a n d  ( 3 )  a n a l y z i n g  t h e  r e t u r n s .  
I .  T H E  G R O U P  
O n e  h u n d r e d  s i x t y - t w o  q u e s t i o n n a i r e s  w e r e  m a i l e d  t o  
h i g h  s c h o o l s  o f  W a s h i n g t o n  S t a t e  t h a t  h a d  a n  e n r o l l m e n t  o f  
a p p r o x i m a t e l y  1 8 0  s t u d e n t s  o r  m o r e .  I t  w a s  a s s u m e d  b y  t h e  
w r i t e r  t h a t  f e w  h i g h  s c h o o l s  w i t h  a n  e n r o l l m e n t  o f  l e s s  
t h a n  1 8 0  s t u d e n t s  w o u l d  b e  t e a c h i n g  p h o t o g r a p h y .  T h e  
i n t e n d e d  r e s p o n d e n t s  w e r e  t h e  p h o t o g r a p h y  i n s t r u c t o r s  a n d  
p h o t o g r a p h y  c l u b  a d v i s o r s ,  a l t h o u g h  t h e  p r i n c i p a l s  u s u a l l y  
a n s w e r e d  w h e n  t h e  s c h o o l  d i d  n o t  h a v e  a  c l a s s  o r  c l u b .  
F r o m  t h e  1 6 2  s c h o o l s  q u e r i e d ,  1 3 4  r e p l i e s ,  8 2 . 7  p e r  
c e n t ,  w e r e  r e c e i v e d .  T h e  w r i t e r  f e l t  t h a t  t h i s  w a s  a  g o o d  
r e t u r n  a n d  t h a t  t h e  s a m p l i n g  w a s  r e p r e s e n t a t i v e .  
I I .  T H E  Q U E S T I O N N A I R E  
D u r i n g  t h e  s u m m e r  o f  1 9 5 8  t h e  w r i t e r  c o n s t r u c t e d  a  
f i v e  p a g e  q u e s t i o n n a i r e  t o  b e  s e n t  o u t  d u r i n g  t h e  s c h o o l  
y e a r .  T h e  o r i g i n a l  q u e s t i o n n a i r e  w a s  r e f i n e d  a n d  s t r e a m -
l i n e d  u n d e r  t h e  d i r e c t i o n  o f  D r .  A .  H .  H o w a r d .  S e v e r a l  
sketches were incorporated into the questionnaire to make 
it more appealing to the recipient. 
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The first page ot the questionnaire was divided into 
three parts: Part I, Part II, and a sec,tion requesting the 
respondent's name, school, and city, and the school enroll-
ment. Part I was to be answered it the school did not have 
a class. Part II was to be answered by all respondents, 
indicating whether or not a photography club existed. 
The principal in a school which had no class or club 
needed only to make two check marks and fill out the section 
indicating the school's size and location. Only those 
schools which had classes tilled out more than one page ot 
the questionnaire. 
The entire questionnaire was designed tor a check-
type answer to facilitate answering. 
To determine the basic characteristics of photo-
graphy courses, it was necessary to investigate several 
areas. The questionnaire proper, therefore, was divided 
into three parts.l 
Part I Why Isn't A Photography Course Ottered? 
Part II What Does Your Photography Club Do? 
Part Ill The Characteristics ot the Course 
Part III ot the questionnaire thus attempted to 
lsee copy ot the questionnaire in Appendix. 
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a s c e r t a i n  t h e  c h a r a c t e r i s t i c s  o r  t h e  p h o t o g r a p h y  c l a s s .  
Q u e s t i o n s  w e r e  a s k e d  r e l a t i n g  t o  t h e  t y p e  o f  s t u d e n t s ,  t h e  
i n s t r u c t o r ' s  e x p e r i e n c e ,  t o p i c s  s t u d i e d  i n  t h e  c o u r s e ,  a n d  
t h e  t e x t s  a v a i l a b l e .  
T h e  q u e s t i o n n a i r e  w a s  r e p r o d u c e d  b y  l i t h o g r a p h y  a t  
C r a f t s m a n  F r i n t i n g  C o m p a n y ,  W e n a t c h e e ,  W a s h i n g t o n .  
n r .  M E T H O D S  O F  A N A L Y Z I N G  T H E  R E T U R N S  
T h e  r e t u r n s  w e r e  g r o u p e d  i n i t i a l l y  i n t o  t h r e e  b r o a d  
a r e a s :  ( A )  n e i t h e r  c l a s s  n o r  c l u b ,  ( B )  c l a s s ,  a n d  ( C )  c l u b  
( B  a n d  C  w e r e  p r o c e s s e d  s e p a r a t e l y  e v e n  r o r  s c h o o l s  h a v i n g  
b o t h  c l a s s  a n d  c l u b ) .  T h e  r e t u r n s  w e r e  l a t e r  g r o u p e d  t o  
d e t e r m i n e  ( 1 )  W h y  p h o t o g r a p h y  c l a s s e s  w e r e  n o t  o f f e r e d  i n  
t h e  s c h o o l s ,  ( 2 )  W h a t  w a s  b e i n g  d o n e  i n  p h o t o g r a p h y  c l u b s ,  
a n d  ( 3 )  W h a t  c h a r a c t e r i z e d  t h e  p h o t o g r a p h y  c l a s s e s .  T h e  
s c h o o l s  w e r e  a l s o  g r o u p e d  a s  t o  s i z e  a n d  g e o g r a p h i c  
l o c a t i o n .  
T h e  r e p l i e s  w e r e  r e p o r t e d  b y  p e r c e n t a g e  i n  a n  
a t t e m p t  t o  f a c i l i t a t e  r e a d i n g .  S o m e  s e c t i o n s  o f  t h e  q u e s -
t i o n n a i r e  a r e  m a r k e d  " m u l t i p l e  a n s w e r s "  t o  i n d i c a t e  t h a t  
t h e  r e s p o n d e n t s  c h e c k e d  m o r e  t h a n  o n e  b l o c k  i n  t h i s  s e c t i o n .  
T h e  p e r c e n t a g e  i n  t h e  " m u l t i p l e  a n s w e r s "  s e c t i o n s  w i l l  
n e c e s s a r i l y  t o t a l  m o r e  t h a n  1 0 0  p e r  c a n t .  
CHAPTER IV 
PRESENTATION OF THE DATA 
To present clearly the findings o! this study it was 
necessary to classify the replies into !our groups •. These 
groups and the percentage o! replies in each are as follows: 
I. no class-no club 58.1% 
II. no class--club 19.4% 
III. class--no club 11.9% 
IV. class-club 10.4% 
Twenty-tour and !our tenths per cent of the question-
naires in group I (no class--no club) carried comments indi-
cating that equipment was available. Nineteen and two-
tenths per cent of group I indicated that some students were 
doing photography for the yearbook. With this known photo-
graphy in group I, plus that in groups II, III, and IV, at 
least ~ per ~ .2f ~ respondents have student photo-
graphy of some sort in their school. 
I. WHY ISN 1T A PHOTOGRAPHY CLASS OFFERED? 
Answers from group I and II were totaled, as neither 
of these groups offered a class in photography. The seventy-
eight returns from group I and twenty-six returns from group 
II yielded the following (multiple answer) answers, expressed 
in percent age fol'lll, as to why a class was not offered. 
n o  q u a l i f i e d  i n s t r u c t o r  
n o  e q u i p m e n t  
n o  s t u d e n t  i n t e r e s t  
s c h o o l  f i n a n c i a l  r e a s o n s  
n o  " f r i l l s "  i n  t h e  c u r r i c u l u m  
o t h e r  
3 2 . 6 %  
2 7 . 8 %  
1 7 . 3 %  
2 9 . 8 %  
2 1 . 1 %  
3 5 . 5 %  
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C o m m e n t s  u n d e r  " o t h e r "  i n c l u d e d  " n o  s p a c e , "  " t a u g h t  
a l t e r n a t e  y e a r s , "  • p a s t  p r o b l e m s , •  a n d  s e v e r a l  a n s w e r s  t h a t  
" s c h e d u l i n g "  w a s  a  m a j o r  p r o b l e m .  A n  e x p l a n a t i o n  o f  t h e  
s c h e d u l i n g  p r o b l e m  m a y  b e  t h a t .  o f  t h e  r e t u r n s  i n  g r o u p  I  
a n d  I I ,  6 9 . 2  p e r  c e n t  a r e  f r o m  s c h o o l s  o f  l e s s  t h a n  f i v e  
h u n d r e d  e n r o l l m e n t ,  a n d  a c t u a l l y  5 1  p e r  c e n t  f r o m  s c h o o l s  
o f  l e s s  t h a n  t h r e e  h u n d r e d  e n r o l l m e n t .  T h u s ,  t h e  a b o v e  
s t a t i s t i c s  s u g g e s t  d i f f i c u l t i e s  p e c u l i a r  t o  t h e  s m a l l e r  
s c h o o l .  
I I .  W H A T  D O E S  T H E  P H O T O G R A P H Y  C L U B  D O ?  
I n v e s t i g a t i o n  o f  p h o t o g r a p h y  c l u b s  w a s  l i m i t e d  t o  
t w o  q u e s t i o n s :  ( 1 )  I s  a  c l u b  i n  e x i s t e n c e ?  a n d  ( 2 )  W h a t  d o e s  
t h e  c l u b  d o ?  T h e  w r i t e r  w a s  i n t e r e s t e d  i n  t h e  c o r r e l a t i o n  
b e t w e e n  t h e  e x i s t e n c e  w i t h i n  a  s c h o o l  o f  b o t h  a  p h o t o g r a p h y  
c l u b  a n d  c l a s s ,  h e n c e  q u e s t i o n  l .  O n l y  1 0 . q  p e r  c e n t  o f  
t h e  s c h o o l s  a n s w e r i n g  h a d  b o t h  c l u b  a n d  c l a s s ;  t h e s e  w e r e  
p r e d o m i n a n t l y  t h e  l a r g e r  s c h o o l s  ( e n r o l l m e n t s  i n  e x c e s s  o f  
o n e  t h o u s a n d )  g e n e r a l l y  l o c a t e d  i n  t h e  m a j o r  c i t i e s  o f  t h e  
state. Appendix B shows the respondents in this group. 
Forty replies, or 30 per cent of the responding 
schools indicated that active photography clubs existed. 
The activities of the club and information as to advisor 
are listed in the following table. 
The club takes pictures tor the yearbook 
The club holds a photography exhibit 
The club trains its members 
The advisor has had training 






Figure I (multiple answers) shows the general 
teaching areas of the advisors by per cent. 
20 
Since the study of photography involves both physics 
and chemistry, it is understandable that the science 
teachers should lead the field as advisors. But it is sur-
prising to find more mathematics teachers as advisors than 
journalism teachers. 
Appendix C shows which of the replying schools have 
photography clubs. Photography club sizes are shown in the 
following chart. 
less than 10 members 38.5% 
10 to 20 members 17.9% 
20 to 30 members 15.3% 
over 30 members 12.8% 
The club sizes would seem to be small, considering 
( J,N:H 0 H:Hd MI G:HJIV'l.D.S:VJ. Sl:!:HM.SNV :['Id! J.'InW) 




























St ~ CD cT p. 
ID 
~ >$ :;:: tll ..... 
oti 0·1ti (I) cT ~ (I) cT >$ ..... 
P' 
..... ~ 
ti> CD (I) 
:J ! 
ti> Ill 0 
a ..... 0 ..... 
Sti ..... (I) (I) 0 ..... tll CD cT 
i;' 
..... cT ..... CD cT 
1::1 ..... ..... P' ..... 1::1 0 
0 0 cT tll (I) DI 0 
~ <» tll (II a >$ P' CD os 
t2 
that some of the schools with clubs have enrollments of 
over one-thousand students. 
III. CHARACTERJ:STICS OF THE PHOTOGRAPHY COURSE 
!.!_ ~ class ! typical ,2!!!? Twenty-five schools 
offer regular photography classes and four more schools 
offer a part time class integrated as part of some other 
subject, e. g., art. Only the returns from the twenty-five 
regular classes were analyzed. These represent 18.6 per 
cent of the total replies. 
Sixty-five per cent of the schools with photography 
classes have an enrollment in excess of a thousand students. 
Appendix D shows that many of these schools are in the 
greater Seattle area. The writer's school, Cashmere High 
School, is shown but is not included in the findings. 
A full-year course is offered by 72 per cent of the 
schools teaching photography while tl::e remainder off er a 
one-semester course. 
The students are required to use a personal camera 
in 62.5 per cent of the schools. 
Photography classes have an enrollment from less than 
ten to about thirty students as shown by the chart below. 
Less than 10 students 16.6% 
10 to 20 students 
20 to 30 students 
54.2% 
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T h e  n u m b e r  o f  t i m e s  t h e  c l a s s  i s  t a u g h t  d a i l y  i s  
s h o w n  b e l o w .  
O n c e  d a i l y  6 2 . 5 %  
T w i c e  d a i l y  1 6 . 6 %  
T h r e e  t i m e s  d a i l y  1 2 . 5 %  
F o u r  t i m e s  d a i l y  
4 - 2 %  
F i v e  t i m e s  d a i l y  
8 . 2 %  
S i x t y - t w o  a n d  f i v e - t e n t h s  o f  t h e  s c h o o l s  t e a c h  
p h o t o g r a p h y  o n l y  o n c e  d a i l y .  T h e  l a r g e r  s c h o o l s  h a v e  s u f -
f i c i e n t  d e m a n d  f o r  t h e  c l a s s  t o  o f f e r  i t  m o r e  t h a n  o n c e  
d a i l y .  
T h e  n u m b e r  o f  y e a r s  t h a t  c r e d i t  c a n  b e  r e c e i v e d  f o r  
t h e  c l a s s  i s  s h o w n  b e l o w :  
O n c e  s e m e s t e r  ( o n e - h a l f  y e a r )  
O n e  y e a r  
T w o  y e a r s  
T h r e e  y e a r s  
2 5 . 0 %  
4 9 . 9 %  
1 6 . 6 %  
1 2 . 5 %  
A  o n e - y e a r  c o u r s e  w o u l d  a p p e a r  t o  b e  t h e  m o s t  
p o p u l a r .  
R e s p o n d e n t s  c o n s i d e r e d  p h o t o g r a p h y  a  p a r t  o f  v a r i o u s  
s u b j e c t  f i e l d s ,  a s  s h o w n  b e l o w  ( m u l t i p l e  a n s w e r s ) .  
J o u r n a l i s m  
8 . 2 %  
S c i e n c e  
5 0 . 0 %  
A r t  
8 . 3 %  
I n d u s t r i a l  A r t  
4 . 2 %  
Elective 
Unknown 
Twenty-five per cent of the schools had students 
working on yearbook pictures by assignment. 
There seemed to be little distinction between classi-
fication of the photography class as prevocational or as a 
hobby. The following chart lists the replies (multiple 
check). 
Course goal is prevocational 
Course goal is aesthetic 




What kinds of students are in the class? When 
- - ---
organizing a course, it is desirable to know what the 
ability and grade level of the students will be. The stu-
dents were classified as having average ability by 83.l.t per 
cent of the respondents, while q.2 per cent classified the 
st.udents as above average and 12.4 per cent classified the 
students as below average. 
There were no prerequisites for the class in 66.7 
per cent of the returns. The other 33.3 per cent listed 
student prerequisites as satisfactory grade point, approp-
riate grade level, and (in two cases) owning of a good 
camera. 
The figures below show the grades in which photo-
graphy may be taken as a class. From the figures it would 
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a p p e a r  t h a t  i n  m o s t  s c h o o l s  p h o t o g r a p h y  i s  t a u g h t  i n  t h e  
e l e v e n t h  a n d  t w e l f t h  g r a d e s .  
G r a d e  n i n e  
1 2 . 5 %  
G r a d e  t e n  5 8 . 6 %  
G r a d e  e l e v e n  
9 1 . 2 %  
G r a d e  t w e l v e  
1 0 0 . 0 %  
M o s t  t e a c h e r s  d i d  n o t  a g r e e  w i t h  G o l d s t e i n ' s  o p i n i o n  
( 1 2 : 3 2 0 )  t h a t  p h o t o g r a p h y  s t u d e n t s  w e r e  p o o r  r e a d e r s .  
S e v e n t y - f i v e  p e r  c e n t  s a i d  t h a t  t h e i r  s t u d e n t s  w e r e  a v e r a g e  
r e a d e r s .  E i g h t  a n d  f o u r - t e n t h s  p e r  c e n t  r a t e d  t h e i r  s t u -
d e n t s  a b o v e  a v e r a g e  i n  r e a d i n g ,  w h i l e  1 6 . 6  p e r  c e n t  r a t e d  
t h e i r  s t u d e n t s  a s  b e l o w  a v e r a g e  i n  r e a d i n g .  
~ p h o t o g r a p h i c  e x p e r i e n c e  ! ! ! . ! ! ,  l h ! ! ,  i n s t r u c t o r  ! ! ! , 9 . ?  
M o s t  p h o t o g r a p h y  t e a c h e r s  a r e  c o l l e g e  s c i e n c e  m a j o r s .  
F i g u r e  I I  s h o w s  t h e  c o l l e g e  m a j o r  f i e l d  o f  t h e  p h o t o g r a p h y  
i n s t r u c t o r s .  M o s t  p h o t o g r a p h y  i n s t r u c t o r s  i n  W a s h i n g t o n  
S t a t e ,  6 2 . 5  p e r  c e n t ,  h a v e  h a d  s o m e  t r a i n i n g  i n  p h o t o g r a p h y .  
T h i s  t r a i n i n g  w a s  o f  t h e  f o l l o w i n g  t y p e s  ( m u l t i p l e  a n s w e r s ) :  
c o l l e g e  c l a s s  
m i l i t a r y  t r a i n i n g  
s t u d i o  t r a i n i n g  
i n d u s t r i a l  t r a i n i n g  
9 3 . 5 %  
2 6 . 6 %  
4 6 . 6 %  
6 . 7 %  
T h o s e  w h o  h a d  r e c e i v e d  n o  t r a i n i n g  o b t a i n e d  t h e i r  














































































s e l f - t a u g h t  
h o b b y  
s t u d i o  w o r k  
n o  e x p e r i e n c e  
3 3 . 3 %  
5 5  . 5 %  
1 1 . 1 %  
1 1 . 1 %  
T h e  o p i n i o n  o f  t h e  i n s t r u c t o r s  a s  t o  w h e t h e r  t h e y  
a r e  q u a l i f i e d  t o  t e a c h  p h o t o g r a p h y  c l o s e l y  p a r a l l e l s  t h e  
t r a i n i n g  r e c e i v e d .  
f e e l  q u a l i f i e d . t o  t e a c h  p h o t o g r a p h y  
d o  n o t  f e e l  q u a l i f i e d  t o  t e a c h  p h o t o g r a p h y  
u n c e r t a i n  
n o  c o m m e n t  
7 8 . 2 %  
1 3 . 6 %  
8 . 8 %  
4 . 4 %  
W h a t  e q u i p m e n t  ! ! .  a v a i l a b l e ?  T h e  r e s p o n d e n t  w a s  
a s k e d  t o  i n d i c a t e  t h e  n u m b e r  o f  e a c h  o r  t h e  l i s t e d  p i e c e s  
o f  e q u i p m e n t  w h i c h  h e  h a d  a v a i l a b l e .  T a b l e  I  s h o w s  t h e  
p e r c e n t a g e  o f  s c h o o l s  p o s s e s s i n g  a  g i v e n  q u a n t i t y  o f  
s p e c i f i c  e q u i p m e n t .  
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C o l u m n  o n e  s h o w s  t h e  p e r c e n t a g e  o r  s c h o o l s  p o s s e s s •  
i n g  o n e  o f  t h e  i t e m s  l i s t e d ,  e .  g . ,  o n e  p r e s s  c a m e r a .  T h e  
c o l u m n  l a b e l e d  
1 1
t o t a l
1 1  
r e f e r s  t o  t h e  t o t a l  p e r c e n t a g e  o f  
t h e  s c h o o l s  w h i c h  o w n  a  s p e c i f i c  i t e m .  O f  t h e  s c h o o l s  
t e a c h i n g  p h o t o g r a p h y ,  8 4  p e r  c e n t  h a v e  p r e s s  c a m e r a s ,  
a l t h o u g h  n o  s c h o o l  r e p l y i n g  i n d i c a t e d  t h a t  i t  o w n e d  m o r e  
t h a n  t w o  p r e s s  c a m e r a s .  
A l l  o f  t h e  r e p l y i n g  s c h o o l s  h a d  a t  l e a s t  o n e  e n l a r g e r ,  
TABLE I 
EQUIPMENT POSSESSED BY SCHOOLS 
TEACHING PHOTOGRAPHY 
28 
EQUIPMENT POSSESSED PER CENT OF SCHOOLS HAVING 
One six 
onlI two three :f'our :f'ive more total 
Press Camera 68 16 84 
Flash :f'or Press Camera 60 20 80 
Electronic Flash 48 
ii 
8 60 
Roll Film Camera, 35 mm 48 6i Roll Film Camera, other 32 32 4 t 4 A8 Tripod 52 20 12 8 
Light Meter 68 12 4 12 96 
Photo:f'lood Lamp ~i 12 4 8 12 24 84 Enlarger 12 12 16 ~ 20 100 Easel 32 4 12 ~ 16 9' Contact Printer 36 t 16 ~ 96 Print Frame 28 4 44 
Paper Cutter 60 20 8 12 100 
Roll Film Developing 
28 8 8 Tank 20 8 24 96 
Cut Film Developing 
Tank 60 4 4 68 Daylight Cut Film 
Developing Tank 32 16 48 
Print Syphon ~~ t ~ 32 Print Washer 76 5 x 7" tray sets 40 12 12 76 
8 x 10" tray sets 48 28 12 4 100 11 x 14" tray sets* 6~ 4 8 Drier 32 100 
View Camera* 16 16 
*Not listed on questionnaire. 
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p a p e r  c u t t e r ,  a n d  s e t  o f  e i g h t  b y  t e n  i n c h  t r a y s .  M o s t  o f  
t h e  s c h o o l s  p o s s e s s e d  t h e  i t e m s  o f  e s s e n t i a l  e q u i p m e n t .  
T h e  i n s t r u c t o r s  w e r e  a s k e d  w h e t h e r  o r  n o t  t h e i r  
d a r k r o o m s  h a d  r u n n i n g  w a t e r .  A l l  r e p l i e d  t h a t  t h e  d a r k r o o m  
h a d  c o l d  r u n n i n g  w a t e r ;  8 8  p e r  c e n t  h a d  b o t h  h o t  a n d  c o l d  
r u n n i n g  w a t e r .  
V e n t i l a t i o n  w a s  o c c a s i o n a l l y  a  p r o b l e m .  S e v e n t y - o n e  
p e r  c e n t  r e p o r t e d  t h a t  t h e y  c o u l d  v e n t i l a t e  t h e  d a r k r o o m ,  
b u t  2 9  p e r  c e n t  r e p l i e d  t h a t  t h e  d a r k r o o m  c o u l d  n o t  b e  
v e n t i l a t e d  w h i l e  t h e  s t u d e n t s  w e r e  w o r k i n g .  
~ t e a c h i n g  m e t h o d s  ~ u s e d  , ! ! . !  ~ p h o t o g r a p h y  
d l a s s r o o m ?  T h e  p h o t o g r a p h y  i n s t r u c t o r s  t e a c h  w i t h  a  
v a r i e t y  o f  m e t h o d s ,  a s  s h o w n  b y  F i g u r e  I I I .  P h o t o g r a p h y  i s  
e s s e n t i a l l y  a  l a b o r a t o r y  c l a s s .  
W h a t  ! . !  t a u g h t  , ! ! . !  ~ p h o t o g r a p h y  c o u r s e ?  T h e  
t o p i c s  d i s c u s s e d  i n  t h e  p h o t o g r a p h y  c o u r s e s  a r e  l i s t e d  i n  
T a b l e  I I .  M o s t  o f  t h e  p h o t o g r a p h y  c o u r s e s  i n c l u d e  t h e o r y  
o f  l i g h t  a n d  l e n s e s .  I n s t r u c t i o n  i s  g i v e n  i n  t h e  t a k i n g  o f  
p h o t o g r a p h s  a n d  i n  p r o c e s s i n g  t h e  f i l m  t o  p r o d u c e  a  f i n i s h e d  
p r i n t .  A l m o s t  a l l  o f  t h e  s c h o o l s  t e a c h  t h e  m i x i n g  o f  t h e  
p h o t o g r a p h i c  s o l u t i o n s ,  b u t  o n l y  a b o u t  h a l f  o f  t h e  r e s p o n d -
e n t s  t a u g h t  h o w  t o  m i x  t h e  s o l u t i o n s  b y  f o r m u l a .  
I n s t r u c t i o n  i n  p h o t o - o i l  c o l o r i n g  w a s  g i v e n  i n  a b o u t  
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Class prepared slides 
Field trips, other 
than to studios 
Field trips to studios 
I~ 
I~ 
Critical analysis of class projects I~ 
Field Work I~ 
Demonstrations l>D I\) 
Lectures I~ 
Laboratory Work I~ \JJ 0 
T A B L E  l l  
C O N C E J ? T S  B E I N G  T A U G H T  I N  H I G H  S C H O O L  
P H O T O G R A P H Y  C L A S S E S  
C o n c e p t  b e i n g  t a u g h t  
L i g h t  a n d  l e n s e s  
T y p e s  o : f  c a m e r a s  
T y p e s  o : f  s h u t t e r  
C o m p o s i t i o n  
U s e  o : f  l i g h t  m e t e r  
O p e r a t i o n  o : f  s t u d e n t ' s  c a m e r a  
P r e s s  c a m e r a  o p e r a t i o n  
F u n c t i o n  o : f  c h e m i c a l s  a n d  
s o l u t i o n s  u s e d  
M i x i n g  s o l u t i o n s  b y  : f o r m u l a  
F i l m  s e n s i t i v i t y  a n d  e x p o s u r e  
F i l m  d e v e l o p m e n t  
P a p e r  ( s p e e d ,  s u r f a c e ,  u s e s )  
C o n t a c t  p r i n t i n g  
P r o j e c t i o n  p r i n t i n g  
F l a s h  p h o t o g r a p h y  
E x i s t i n g - l i g h t  p h o t o g r a p h y  
( h i g h  s p e e d  : f i l m )  
F i l t e l ' S  
S t i l l  l i : f e  
P o r t r a i t u r e  
C o p y i n g  
T o n i n g  p r i n t s  
P h o t o  o i l  c o l o r i n g  
C o l o r  p h o t o g r a p h y  
C o l o r  p r o c e s s i n g  
M o t i o n  p i c t u r e  p h o t o g r a p h y  
U s e  o : f  s u p p l e m e n t a r y  l e n s e s  
M o u n t i n g  p r i n t s  : f o r  d i s p l a y  
I n d i v i d u a l  g r e e t i n g  c a r d s  
N e g a t i v e  r e t o u c h i n g  
T h e o r y  t a u g h t  
p e r c e n t a g e  
9 6  
9 1  •  . 5  
8 2  •  . 5  
8 7  
9 1  •  . 5  
8 7  
9 1  •  . 5  
9 6  
4 8  
9 6  
9 1 . , 5  
9 1  •  . 5  
9 1  •  . 5  
8 7  
9 1  •  . 5  
6 5  
7 8  
6 5  
9 1  •  . 5  
7 4  
7 4  
5 2  
. 5 6  •  . 5  
2 6  
2 . 6  
5 2 :  
7 0  
8 2  •  . 5  
3 9  
3 1  
S t u d e n t  p r o j e c t s  
p e r c e n t a g e  
- -
- -
8 2 . 5  
9 6  
9 1 . 5  
8 7  
9 1  •  . 5  
. 5 6 . 5  
5 2  
9 1  •  . 5  
8 7  
9 6  
8 2  •  . 5  
8 7  
5 6  •  . 5  
4 3  •  . 5  
7 4  
8 7  
7 4  
7 0  
6 1  
3 9  
1 3  
8  •  . 5  
3 0  
6 5  
7 4  
3 . 5  
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in 56.5 per cent of the schools, but only 39 per cent did 
any projects in color photography. Only 26 per cent taught 
color processing, and only 13 per cent actually processed 
color film. 
Motion picture photography also rated low, with 26 
per cent teaching theory and only 8.5 per cent actually 
taking motion pictures. Seventy per cent taught how to 
mount pictures for display. Seventy-four per cent of the 
schools had their students make photo greeting cards. This 
appears to be quite a popular project. Negative retouching, 
a difficult task, was taught in less than 40 per cent of 
the schools with classes. 
Those schools offering photography appear to be 
presenting a comprehensive course, with instruction in many 
areas. 
Which ~ .!!, ~ for ~ ~? The opinions of the 
photography instructors as to which text is best are varied. 
Twenty-four per cent of the instructors use no text; one 
respondent didn't check this item, and the remaining 72 per 
cent of those who teach a class use one or more texts. 
Eighteen instructors, or 72 per cent, use texts and 
supplementary reference works, as shown in Table III. The 
percentages are computed on the basis of the twenty-five 
classes taught. The most popular text was ~ !! 
T A B L E  I l l  
P H O T O G R A P H Y  B O O K S  U S E D  A S  T E X T S  
( R E T U R N S  E X P R E S S E D  I N  P E R  C E N T )  
3 3  
T e x t  S u p p l e m e n t a r y  
R e f e r e n c e  W o r k s  
B o u c h e r ,  P a u l  E . ,  F u n d a m e n t a l s  
o f  Photograp~ 
- -
1 2  
C h i i i i b e r l a i n ,  K a  h e r i n e ,  A n  
I n t r o d u c t i o n  t o  t h e  S c i e n c e  
g 1 .  P h o t o g r a p b i " "  - - -
F l y n n ,  J .  O . ,  A .  J .  R o s e n b e r g ,  
- -
4  
a n d  A l l e n  K e l l o c k ,  H o w  t o  
D e v e l § S n  P r i n t ,  a n d  E n l a r g e  
Y o u r  P i c t u r e s  
~ 
1 6  
K o ' d i k , °  H o w  t o  M a k e  G o o d  P i c t u r e s  
5 2  
M c C o y ,  R O ' i i ' e r t  A . ,  P r a c t i c a l  
P h o t  o i r a p h ;  
8  
4  
K o d a k ,  ~odak s  R e f e r e n c e  H a n d b o o k  
- -
7 2  
M i l l e r ,  T .  H .  T h i s  ! ! .  P h o t o s r a i l h i  
3 6  
2 8  
N e b l e t t e ,  C .  B . ,  E l e m e n t a r y  
P h o t o g r a p h y  
8  
3 6  
~uarles, G .  C . ,  E l e m e n t a r y  
:Photo~ra~hy 
8  1 6  
S m i t h , . .  P h o t o g r a p h y  W o r k b o o k  
1 2  2 0  
S u s s m a n ,  A .  T h e  A m a t e u r  
P h o t i f r a p h e r ' s  H a n d b o o k  
1 6  
1 2  
U .  S . r o r c e ,  : P h o t o g r a p h y  V o l .  I  
- -
3 2  
U .  s .  N a v y ,  P h o t o g r a p h y  V o l .  I  -
- -
2 8  




A r g u s , a k  ~ P i c t u r e s  f o r  t h e  
H i s h  S c h o o  Y e a r b o o k  - - - - - -
- -
8  
M e d l i n ,  c .  H . ,  S c h o o l  Y e a r b o o k  




Photography, by T. H. Miller. 
IV. MISCELLANEOUS FINDINGS 
No private or parochial school replying had a full 
time photography class. Seattle Prep had a photography 
club and taught photography as part of the Yearbook class. 
The private schools found that in a pre-college curriculum. 
photography was a frill. The cost was another deterring 
factor. 
Of the three Technical High Schools in the State, 
only Edison High of Seattle taught photography. The other 
two, in Tacoma and Spokane, found no demand for the class. 
The writer judges that substantially all the photo-
graphy instructors in the state are men, although it is 
true that use of initials by some respondents made it 
impossible to determine the sex of the instructor. 
Less than 30 per cent of the schools that did not 
have a photography class stated that the reason was finan-
cial. The schools citing financial reasons were not 
necessarily the smaller ones; in fact, no correlation 
between a school 1 s size and this financial problem was 
apparent. 
C H A P T E R  V  
S U M M A R Y  A N D  R E C O M M E N D A T I O N S  
T h e  p u r p o s e  o f  t h i s  s t u d y  w a s  t o  d e t e r m i n e  t h e  b a s i c  
c h a r a c t e r i s t i c s  o f  p h o t o g r a p h y  c o u r s e s  i n  t h e  h i g h  s c h o o l s  
o f  W a s h i n g t o n  S t a t e .  T o  d e t e r m i n e  t h i s ,  o n e  h u n d r e d  s i x t y -
t w o  q u e s t i o n n a i r e s  w e r e  m a i l e d  t o  h i g h  s c h o o l s  o f  t h e  s t a t e  
w h i c h  h a d  a n  e n r o l l m e n t  o f  o n e  h u n d r e d  e i g h t y  o r  m o r e  s t u -
d e n t s .  I t  w a s  g r a t i f y i n g  t o  r e c e i v e  a n  8 2  p e r  c e n t  r e t u r n .  
T h e  t e a c h e r s  o f  p h o t o g r a p h y  a n d  t h e  p h o t o g r a p h y  a d v i s o r s  
w h o  a n s w e r e d  g a v e  e x t r e m e l y  h e l p f u l  c o m m e n t s .  
I .  S U M M A R Y  
T h e  w r i t e r  h a s  c h o s e n  t o  s u m m a r i z e  t h e  a n s w e r s  t o  
h i s  b a s i c  s t u d y  q u e s t i o n s  a s  a  m e t h o d  o f  a r r i v i n g  a t  t h e  
f i n d i n g s  o f  t h i s  s t u d y .  
W h y  i s n • t  !  p h o t o g r a p h y  c o u r s e  o f f e r e d ?  I n a s m u c h  a s  
p h o t o g r a p h y  c o u r s e s  a r e  o f f e r e d  p r e d o m i n a t e l y  i n  t h e  l a r g e r  
s c h o o l s  o f  t h e  s t a t e ,  i t  w o u l d  a p p e a r  t h a t  t h e  r e a s o n s  f o r  
n o t  a d d i n g  a d d i t i o n a l  c o u r s e s  i n  s m a l l  s c h o o l s  w o u l d  b e  
v a l i d  r e a s o n s  f o r  n o t  o f f e r i n g  a  p h o t o g r a p h y  c l a s s .  T h e  
n o n - a v a i l a b i l i t y  o f  q u a l i f i e d  i n s t r u c t o r s  a n d  t h e  c o s t  o f  
p u r c h a s i n g  t h e  i n i t i a l  e q u i p m e n t  s e e m  t o  b e  t h e  c h i e f  
d e t e r r i n g  f a c t o r s .  S c h e d u l i n g  a l s o  p r e s e n t s  a  p r o b l e m  i n  
the small high school. 
~ is !a! £2.!,! of ~ photosraphY ~? The 
photography club seems to be one way of offering photo-
graphy when it is impossible to offer a class. In only 
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10.4 per cent of the responses did the club supplement the 
class; rather, the club tends to be an activity existing 
when no class is taught. This suggests that the club should 
attempt to train its members. Actually 85 per cent of the 
photography clubs replying do attempt such training. Other 
activities of the clubs are holding exhibits and taking 
pictures for the school publications. 
~ il the~ 2£ ~ photosraphY class !!1 ~ 
curriculum? The photography classes appear to be considered 
one of the science classes in many Washi~ton high schools. 
The course is taught both as a pre-vocational course and as 
an aesthetic (hobby) class. The class is taught daily for 
a full year in 72 per cent of the replying schools which 
teach photography. 
·~ i,! the composition .2f ~photography classes? 
The students taking a photography class are usually juniors 
and seniors in high school. Fifty-eight per cent of the 
schools allowed sophomores to take the class, while only 
12.5 per cent allowed the freshmen to take the class. From 
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t h e  s t a n d p o i n t  o f  s c h o l a r s h i p ,  c l a s s e s  c o n s i s t  o f  s t u d e n t s  
w i t h  a v e r a g e  o r  o n l y  s l i g h t l y  b e l o w  a v e r a g e  a b i l i t y  a s  
r a t e d  b y  t h e i r  i n s t r u c t o r s .  
~ t r a i n i p g  ! : ! . ! . !  ~ i n s t r u c t o r  r e c e i v e d ?  M o r e  
i n s t r u c t o r s  m a j o r e d  i n  s c i e n c e  i n  c o l l e g e  t h a n  i n  a n y  o t h e r  
f i e l d  o f  s t u d y .  . A l m o s t  t w o - t h i r d s  o f  t h e  i n s t r u c t o r s  h a d  
r e c e i v e d  p h o t o g r a p h y  t r a i n i n g  a n d  9 3 . 5  p e r  c e n t  o f  t h e s e  
h a d  a t t e n d e d  a  c o l l e g e  p h o t o g r a p h y  c l a s s .  I n  a d d i t i o n ,  
a l m o s t  h a l f  o f  t h e  i n s t r u c t o r s  h a d  s o m e  p r e v i o u s  s t u d i o  
e x p e r i e n c e .  T h e  o n e - t h i r d  o r  t h e  i n s t r u c t o r s  w i t h o u t  f o r -
m a l  t r a i n i n g  w e r e  s e l f - t r a i n e d .  M a n y  i n s t r u c t o r s  h a d  
p u r s u e d  p h o t o g r a p h y  a s  a  h o b b y  f o r  y e a r s .  
W h a t  topics~ studied!,!!~ p h o t o g r a p h y  c o u r s e ?  
P h o t o g r a p h y  c o u r s e s  a r e  u s u a l l y  t a u g h t  b y  f i r s t  e x p l a i n i n g  
t h e  n a t u r e  o f  l i g h t  a n d  b a s i c  o p t i c s .  N e x t ,  c a m e r a s  o f  
v a r i o u s  t y p e s  a r e  s t u d i e d  a n d  t h e  s t u d e n t ' s  o w n  c a m e r a  i s  
e x p l a i n e d .  H o w  t o  t a k e  p i c t u r e s  u n d e r  v a r i o u s  c o n d i t i o n s  
a n d  w i t h  d i f f e r e n t  o b j e c t i v e s  i n  m i n d  i s  t h e  n e x t  p r o j e c t .  
A l m o s t  a l l  c o u r s e s  i n c l u d e  t h e  d a r k r o o m  w o r k  o f  m i x i n g  
c h e m i c a l s ,  d e v e l o p i n g  f i l m ,  a n d  p r i n t i n g  p i c t u r e s .  F i n i s h -
i n g  t h e  p r i n t s  b y  t o n i n g  a n d  c o l o r i n g  i s  o f t e n  t h e  n e x t  
s t e p .  O n l y  a  f e w  ( 1 3  p e r  c e n t )  o f  t h e  s c h o o l s  w i t h  c l a s s e s  
t e a c h  c o l o r  p r o c e s s i n g .  F e w e r  y e t  ( 8 . 5  p e r  c e n t )  g i v e  
p r a c t i c a l  w o r k  i n  m o t i o n - p i c t u r e  p h o t o g r a p h y .  
38 
For the most part, the class consists of instruction 
in the taking of black-and-white pictures and supervision 
of the darkroom processing necessary .to produce the finished 
picture. 
~methods ~employed in 2 teaching? The 
methods used in photography are many and varied. Typical 
of the methods of science are the lecture, the demonstration, 
and the laboratory work. Critical analysis of the finished 
product, a method commonly employed in shop classes, is 
used to advantage in the photography classroom. Audio-
visual aids in the forI!I of films and slides are used by 
many instructors. About one-third of the instructors were 
having their classes take colored slides which were then 
used for training purposes. Field trips were considered 
indispensable. 
What equipment ~ available !.£!: ~ class ~? All 
the schools teaching a photography class had at least one 
enlarger, one paper cutter, one set of eight-by-ten inch 
trays, and a print drier. Over Bo per cent of the schools 
had at least one each of the following pieces of equipment: 
press camera and flash, tripod, light meter, photo floods, 
enlarging easel, contact printer, and roll film developing 
tank. Over 60 per cent of the schools had at least one 
each of the following pieces of equipment: electronic flash, 
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r o l l  t i l m  c a m e r a  ( 3 5  m i l l i m e t e r ) ,  r o l l  f i l m  c a m e r a  ( o t h e r ) ,  
c u t  f i l m  d e v e l o p i n g  t a n k ,  a n d  p r i n t  w a s h e r .  
I t  w o u l d  a p p e a r  t h a t  t h e  l a r g e r  s c h o o l s  c o u l d  u s e  
m o r e  e q u i p m e n t  o f  s p e c i a l  n a t u r e .  A  s c h o o l  t h a t  t e a c h e s  
p h o t o g r a p h y  f o u r  o r  f i v e  t i m e s  d a i l y  m u . s t  h a v e  a  p r o b l e m  
w i t h  o n l y  t w o  p r e a s  c a m e r a s .  
T h e  s c h o o l s  a p p e a r  t o  b e  a d e q u a t e l y  e q u i p p e d  a l t h o u g h  
t h e r e  s e e m s  t o  b e  n o  l i m i t  t o  t h e  e q u i p m e n t  t h a t  c o u l d  b e  
p u r c h a s e d .  
W h i c h  b o o k s  ~ ~ f . 2 ! :  t e x t s ?  T e x t b o o k s  s u i t a b l e  
f o r  p h o t o g r a p h y  c l a s s e s  d e p e n d  m u c h  u p o n  t h e  c o u r s e  g o a l s .  
T h e  t e x t  m o s t  o f t e n  u s e d  b y  t h e  r e s p o n d e n t  t o  t h i s  s u r v e y  
w a s  ~ ! ! ! .  P h o t o g r a p } l y ,  b y  T .  H .  M i l l e r .  T h i s  w r i t e r ' s  
o p i n i o n  i s  t h a t  t h e  b o o k  i s  t o o  e l e m e n t a r y  f o r  a  h i g h  
s c h o o l  t e x t .  
A  w i d e  v a r i e t y  o f  b o o k s  w e r e  u s e d  a s  s u p p l e m e n t a r y  
t e x t s ,  w i t h  t w o  K o d a k  p u b l i c a t i o n s  h e a d i n g  t h e  l i s t :  H o w  
t o  M a k e  G o o d  P i c t u r e s  a n d  t h e  i n d i s p e n s a b l e  K o d a k  R e f e r e n c e  
- - -
H a n d b o o k .  T h e  N a v y  a n d  A i r  F o r c e  P h o t o g r a p h y  M a n u a l s  w e r e  
b o t h  p o p u l a r  s u p p l e m e n t a r y  t e x t s .  A  t e x t  b y  c .  B .  N e b l e t t e ,  
E l e m e n t a r y  P h o t o g r a p h y ,  a l s o  r a t e d  p o p u l a r l y  a s  a  s e c o n d  
t e x t .  
I I .  A R E A S  F O R  F U R r H E R  S T U D Y  
A f t e r  s u r v e y i n g  h i g h  s c h o o l s  f o r  t h e  e x i s t e n c e  o f  a  
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photography class, a study of photography in the junior 
high curriculum would seem desirable. Research into the 
use of photography after high school by students of 
selected schools could determine if photography as a pre-
vocational subject is justified. A follow-up study of stu-
dents who have completed photography courses at Central 
Washington College of Education to determine what use they 
are making of photography would help evaluate the role of 
photography in the college. 
Ill. RECONMENDATIONS FRON THIS STUDY 
As a result of this study the writer makes the 
following recommendations: 
1. That all instructors use an outline similar to 
Goldstein 1s and teach many or all the suggested topics in 
that course outline (4:320). 
2. That all the recommendations of Barnard (1:150) 
be considered with one change: that photography be taught 
in grades ten through twelve instead ot in grades nine 
through twelve. 
3. That all instructors use one or more texts 
supplemented by periodicals and manufacturers• booklets. 
4. That advisors and instructors should either be 
photography tans or have received photographic training. 
5. That photography be ottered as a full-year 
c o u r s e  w i t h  a  s e l e c t e d  a d v a n c e d  ( s e c o n d  y e a r )  s e c t i o n  i n  
w h i c h  t h e  s t u d e n t s  t a k e  p i c t u r e s  f o r  t h e  s c h o o l  
p u b l i c a t i o n s .  
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6 .  T h a t  a l l  s t u d e n t s  b e  r e q u i r e d  t o  u s e  a  p e r s o n a l  
c a m e r a  b e c a u s e  i t  i s  p r o b a b l y  t h e  c a m e r a  t h e y  w i l l  u s e  
a f t e r  g r a d u a t i o n .  
7 .  T h a t  i f  p o s s i b l e  t h e  c o u r s e  i n c l u d e  a n  a s s i g n -
m e n t  t o  t a k e  a  s e q u e n c e  o f  E k t a c h r o m e  s l i d e s  s h o w i n g  a  
s p e c i f i c  p r o c e s s ,  s u c h  a s  u s e  o f  t h e  l i g h t  m e t e r ,  a n d  t h a t  
t h e s e  c o l o r e d  s l i d e s  b e  d e v e l o p e d  b y  t h e  s t u d e n t s .  I n  t h i s  
w a y  a l l  t h e  s t u d e n t s  w i l l  b e c o m e  a c q u a i n t e d  w i t h  a  p h a s e  
o f  c o l o r  p h o t o g r a p h y .  
I t  i s  ~he w r i t e r ' s  d e s i r e  t h a t  t h e  f i n d i n g s  o f  t h i s  
s t u d y  b e  h e l p f u l  t o  o t h e r s  i n  a n  o b j e c t i v e  e v a l u a t i o n  o f  
t h e i r  p h o t o g r a p h y  c o u r s e s .  
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1 7 7 ,  M a y ,  1 ' 9 5 b : '  ~ 
3 .  
4 .  
5 .  
6 .  
7 .  
8 .  
9 .  
1 0 .  
B u e l l ,  M a h l o n  H .  
P h o t o g r a p h y , "  
1 9 5 1 .  
" G e t t i n g  S t a r t e d  i n  t h e  T e a c h i n g  o f  
T h e  S c i e n c e  T e a c h e r ,  1 8 : 1 4 4 ,  A p r i l ,  
G o l d s t e i n ,  H .  A .  " P h o t o g r a p h y  i n  t h e  G r a p h i c  A r t s  
L a b o r a t o r y , "  I n d u s t r i a l  A r t s  a n d  V o c a t i o n a l  
E d u c a t i o n ,  4 4 : 3 2 0 ,  D e c e m b e r ,  ~5. 
H e l m e ,  W i l l i a m  H . ,  H a r o l d  L .  S h a r p ,  a n d  R i c h a r d  K .  
W h i t e .  " P r e d i c t i o n  o f  S u c c e s s  i n  P h o t o g r a p h y  
C o u r s e s , "  U n i t e d  S t a t e s  G o v e r n m e n t  P u b l i c a t i o n s ,  
P R B  # 8 5 , . M a r c h ,  1 9 5 8 .  
L i g h t l y ,  R .  P .  " B a s i c  P h o t o g r a p h y  U n i t  f o r  t h e  
G e n e r a l  S h o p s , "  I n d u s t r i a l  A r t s  a n d  V o c a t i o n a l  
E d u c a t i o n ,  4 4 : 2 3 9 ,  S e p t e m b e r ; - 1 : 9 ' 5 : 5 ' :  
L o g a n ,  J .  E .  
1 1
A r t  T e a c h e r  T a k e s  o n  a  P h o t o g r a p h y  
C l a s s ,
1 1  
C l e a r i n g  H o u s e ,  2 7 : 3 1 - 3 2 ,  S e p t e m b e r ,  1 9 5 2 .  
M e s s i n a ,  J .  J .  " P h o t o g r a p h y  i n  a  V o c a t i o n a l  S c h o o l , "  
C l e a r i n g  H o u s e ,  2 5 : 1 7 7 - 1 8 0 ,  N o v e m b e r ,  1 9 5 0 .  
" P h o t o g r a p h y  C l u b  a n d  t h e  S c h o o l , "  S c h o o l  A c t i v i t i e s ,  
3 0 : 1 0 3 ,  N o v e m b e r ,  1 9 5 8 .  
" ' 1 a r l e s ,  G i l f o r d  G .  Elementa~ Photo~raphy. 
M c G r a w - H i l l  B o o k  C o m p a n y ,  9 4 8 .  4~PP• 
N e w  Y o r k :  
1 1 .  S w a b n ,  H a r o l d  G .  •  " P h o t o g r a p h y  i n  H i g h  S c h o o l s ,  
1 1  
A m e r i c a n  P h o t o g r a p 1 l y ,  4 7 : 3 9 ,  J a n u a r y ,  1 9 5 3 .  
1 2 .  •  " P h o t o g r a p h y  i n  H i g h  S c h o o l s , "  A m e r i c a n  
P l l c i t o g r a p h y ,  4 7 : 3 0 - 3 3 ,  M a y ,  1 9 5 3 .  
1 3 .  
1 1
T h e  P h o t o g r a p h y  C l u b  N e e d s  M a n y  H e l p s ,  n  S c h o o l  
A c t i v i t i e s ,  3 0 : 2 6 2 - 2 6 3 ,  A p r i l ,  1 9 5 9 .  
APPENDIX A 
THE QUESTIONNAIRE 
D e a r  S i r :  
1 1 2  E a s t  F l e a s a n t  A v e n u e  
C a s h m e r e ,  W a s h i n g t o n  
N o v e m b e r  2 0 ,  1 9 5 8  
I  a m  c o n d u c t i n g  a  s t u d y  t o r  t h e  M a s t e r  o t  E d u c a t i o n  
D e g r e e ,  a n d  n e e d  y o u r  h e l p  i n  d e t e r m i n i n g  h o w  F h o t o g r a p h y  
i s  b e i n g  t a u g h t  i n  t h e  h i g h  s c h o o l s .  
I t  y o u r  s c h o o l  d o e s  n o t  o t t e r  a  F h o t o g r a p h y  C o u r s e ,  
i t  w i l l  t a k e  o n l y  a  t e w  s e c o n d s  t o  t i l l  o u t  s e c t i o n s  I  a n d  
I I  o f  t h i s  c h e c k - l i s t  t y p e  q u e s t i o n n a i r e .  
I t  y o u r  s c h o o l  h a s  a  F h o t o g r a p h y  c l a s s  o r  c l u b ,  t h e  
t e a c h e r  i n  c h a r g e  m i g h t  b e  i n t e r e s t e d  i n  t h e  l i s t  o f  
a p p l i c a b l e  b o o k s  o r  s o m e  o f  t h e  c o u r s e  c o n t e n t  s u g g e s t i o n s .  
M a n y  t h a n k s  f o r  y o u r  t i m e  a n d  h e l p .  
S i n c e r e l y ,  
G o r d o n  K .  I r l e  
F .  s .  T h e r e  i s  a  s t a m p e d  e n v e l o p e  e n c l o s e d  t o r  y o u r  
c o n v e n i e n c e .  
•  
P H O ' l ' O G R A P H Y  Q I J E S T I O N H A m  4 6  
I !  7 o u r  s c h o o l  d o e s  n o t  o f f  e r  c l a s s r o o •  i n s t r u c t i o n  i n  p h o t o g r a p h y  p l e a s e  t i l l  i n  
p a r t  I  a n d  I I  o T ' i l i e q u e s t i o n n a i r e .  I t  J O U  d o  o f f e r  a  c o u r s e  p l e a s e  f i l l  i n  p a r t s  
I I  a n d  I I I .  -
P A R T  I  
' W R !  I S l l l '  T  A  P H O ' l ' O O R A P H I  C O U R S E  O F F E R E D ?  
P l e a s e  f i l l  o u t  t h i s  p o r t i o n  i t  7 o u r  s c h o o l  d o e s  n o t  o f t e r  a  p h o t o g r a p h y  e l . a s s .  
1 .  W h i c h  o f  t h e  f o l l o w i n g  r e a s o n s  probab~ a f f e c t e d  7 o u r  d e c i s i o n  n o t  t o  o f f e r  a  
p h o t o g r a p h y  c l a s s ?  
n o  q u a l i f i e d  i n s t r u c t o r  
- - n o  e q u i p m e n t  
- n o  s t u d e n t  i n t e r e s t  
- s c h o o l  f i n a n c i a l  r e a s o n s  
- - n o  • t r i l l s •  i n  t h e  c u r r i c u l u m  
=  o t h e r  ( s p e c i t , y )  - - - - - - - - - - - - - - - -
P A R T  I I  
W H A T  D O E S  Y O U R  P H O T O G R A P H Y  C I D B  D O ?  
1 .  D o e s  7 o a r  s c h o o l  h a v e  a n  a c t i v e  p h o t o g r a p h y  c l u b ?  7 e s  n o  
I f  7 9 s :  - - - -
a .  D o e s  t h e  c l u b  t a k e  p i c t u r e s  f o r  t h e  s c h o o l  7 9 a r b o o k ?  y e s  n o  
b .  D o e s  t h e  c l u b  h o l d  a  p h o t o g r a p h y  e x h i b i t ?  y e s  - - n o  - -
c .  D o e s  t h e  c l u b  a t t e m p t  t o  t r a i n  i t s  l l e l l b e r s ?  7 e s  - - n o  -
d .  W h a t  i s  t h e  a p p r o x i m a t e  c l u b  s i z e ? ( n u m b e r )  - -
e .  H a s  t h e  a d v i s o r  t a k e n  a~ p h o t o g r a p h i c  t r a i n i n g ?  
r .  I s  t h e  a d v i s o r  a  p h o t o g r a p h y  f a n ?  
g .  I n  l l h i c h  g e n e r a l  a r e a  d o e s  t h e  a d v i s o r  t e a c h ?  
S c i e n c e  
- - I l l d u s t r i a l  A r t s  
- - E n g l i s h  
- J o u r n a l i s m  
- H i s t o e y  
- M a t h e m a t i c s  
- S e c r e t a r i a l  S c i e n c e  
y e s _  n o  _ _  
7 e s  _ _  n o _  
= O t h e r  ( S p e c i f y )  - - - - - - - - - - - - - - -
2 .  P l e a s e  f i l l  o u t  t h i s  p o r t i o n  a l s o .  
Y o u r  n a m e  
- - - - - - - - - - - - - - - - - - - - - - - - - - - -
S c h o o l  
- - - - - - - - - - - - - - - - - - - - - - - - - - - - -
T o w n  o r  c i t 7  - - - - - - - - - - - - - - - - - - - - - - - -
A p p r o x i m a t e  e n r o l l l l l e n t  o r  h i g h  s c h o o l  - - - -
3 _ 4  _  J e & r e  
C r i t i c i s a s  o r  c 0 1 1 1 1 1 e n t e  




IS THE CU.SS A TYPICAL ONE? 47 
l. Do you o!!er a !ull time photography course? Yes_ lo_ 
I! not, how long is the course? class ~a 
how man,;y periods per _k,--
1! part o! another class, 11h!Cilclass? 
2. Are the students required to 11se a personal camera?""7_e_s ___ no __ 
3. What is the average photography class size? (nwnb9r} -
4. Bow un;r timee dai]T is the class ta11ght? --r nlllllber) 
5. How .. .,,,. 7ears 1181' a st11dent take the class""i!th credit? l_, 2 _, 
3__,4 . 
6. Do st11dents witliiii the class work on the school ;yearbook on an assigllll8nt 
basis? 79s DO 
7. In which !ield Ii"ihe piiOto'graph;y class considered? 
JourmllSll 
- Science 
- IDd11strial Arts 
-ua1tnovn 
- Other ( speci!y) 8. Whatii'°the conrse goal?-----------------
pre-vocational 
- aesthetic (hobby) 
= other (8P9ci!;r) --------------
WHAT KIND OF STUDENTS 00 YOU HAVE? 
1. Are the students o! average ability? _ aYerage ~~· . ~ 
_ above average ~ /,I~··· 
_ below average · .,, • :-·· 
2. Are there a117 prerequisites !or the clue? 7es _ llO _ ·· 
I! 79s, grade level 
- grad8 poiat 
- other (speci!y) 
3. Please check tJi8 grad8 levels or·-t'"'he,.....-s.,.t11-de...-a"'"t_s_ia.---your--p.,..h-ot""o_g_r_a._ph;y,. class. 
(Use a 2 !or advanded students.) 8 9 10 11 12 
4. Bow wo11ld you rate the reading abilityOT°the-crassasa wiiOiii? -
average 
- above average = below average 
WHAT IS YOUR PHOTOGRAPHIC EXPERIEHCE? 
l. What was your .. jor !ield ill college?------------
2. Have you had all1' photographic traiaing? 79s _ ao _ 
I! yes, college class 
- military traiaing 
- at11dio work 
- other (specify) 
I! ao, - eel! taught (hob'"by-.-------------
- ao experience 
= other (specify) -------------
3. Do you !eel qualified to teach photography? yes _ ao _ 11ncertaia _ 
•  
•  
W H A T  E~UIPMENT D O  Y O U  H A V E  A V A I L A B I E ?  
4 8  
l .  P l . e a s e  d e s i g n a t e  t h e  l l W l l b e r  o r  t h e  f o l l o w i n g  p i e c e s  o r  e q u i p m e n t  a v a i l a b l e  
t o r  c l a s s  u s e .  
C l l J l l e r a ,  p r e s s  t y p e  
- ! l a s h  ! o r  t h e  p r e s s  c a m e r a  
- e l e c t r o n i c  ! l a s h  u n i t  
- c a m e r a ,  r o l l  ! i l . 1 1 ,  o t h e r  t h a n  l 3 S •  
- c a . E r a ,  r o l l  ! i l 1 1 ,  l J S m 1 1  
- t r i p o d  
- p h o t o e l e c t r i c  l i g h t  m e t e r  
- p h o t o ! l o o d  l a m p s  a n d  r e f l e c t o r s  
- e n l a r g e r  
- e a s e l  
- c o 1 1 t a c t  p r i n t e r  
- p r i n t  f r a m e s  
- p a p e r  c u t t e r  
- r o l l  t i l m  t a l l k s  
- c u t  ! i l a  t a n k s ,  h a n g e r s  
- c u t  t i l m  t a n k s ,  d a y l i g h t  t y p e  
- p r i a t  s y p h o n  
- - p r i n t  w a s h e r  
- t r a y s ,  ( S x 7 )  s e t s  o r  t h r e e  
- t r q s ,  ( 8 x l 0 )  s e t s  o r  t h r e e  
- p r i n t  d r i e r  
=  o t h e r  ( s p e c i f y )  - - - - - - - - - - -
2 .  D o e s  7 o u r  d a r k r o o m  h a v e  r u n n i n g  w a t e r ?  y e s  a o  
I t  7 e s ,  b o t  c o l d  - -
3 .  C a n  y o u  v e n t i l a t e t h e  d a r k r o O m  w h i l e  t h e  s t u d e n t s  a r e  w o r k i a g ?  y e s  a o  
- -
W H A T  T E A C H I N G  M E T H O D S  D O  Y O U  U S E ?  
l .  C h e c k  t h e  ! o l l o w i n g  1 1 e t h o d s  w h i c h  7 o u  h a v e  u s e d .  
l e c t u r e  
- d e m o n s t r a t i o n  
- l a b o r a t o e y  
- f i e l d  ( o u t d o o r )  w o r k  
- f i l m s  
- s l i d e s  
- s l i d e s  ( c l a s s  p r e p a r e d )  
- c r i t i c a l  a n a l y s i s  o r  c l a s s  p r o j e c t s  
- f i e l d  t r i p s  t o  p r o f e s s i o n a l  s t u d i o s  




WHAT DO IOU TEACH IN THE COURSE? 
1. Check the following areas which 1ou cover in the course. Check either 
block or both. (If covered ~ in advanced course, please use a 2) 
Explain Theory Assign Projects 
(students perform) 
••••••••••••••• • •••••••••••••• 
- -
••••••••••••••• • •••••••••••••• 
-.•.•..........• . .............• 
- -




.............. ·-· ............. . 
............... . ............. . 
. . . . . . . . . . . . . . . . ............. . 
----· .............. - .............. . 
. . . . . . . . . . . . . . . . ............. . 
............... . ....•......... 
. . . . . . . . . . . . . . . . ............. . 
. . . . . . . . . . . . . . . . ............. . 
............... . ............. . 
. . . . . . . . . . . . . . . . ............. . 
-. . . . . . . . . . . . . . . . ............. . 
............... . ............. . 
. . . . . . . . . . . . . . . . ............. . 
•••..•........• . ............. . 
. . . . . . . . . . . . . . . . ............. . 
-
••••••••••••••• • •••••••••••••• 
• • • • • • • • • • • • • • • • •••••••••••••• 
- •.............. . ............. . 
- -. . . . . . . . . . . . . . . . ............. . 
. . . . . . . . . . . . . . . . ............. . 
- . . . . . . . . . . . . . . . . ............. . 
- -
••••••••••••••• • •••••••••••••• 
- -
••••••••••••••• • •••••••••••••• 
-. . . . . . . . . . . . . . . 
-
............... 
. . . . . . . . . . . . . . . . ............. . 
-
Light and lenses 
Types of cameras 
Types of shutters 
Composition 
Use of light meters 
Operation of student's camera 
Press camera operation 
Chemicals and solutions 
Mixing chemicals and solutions 
by formula (not packaged) 
Film sensitivity and exposure 
Film development 




Existing light photography with 
high speed film 
Filters 
Still life photography (not scenic) 
Portraitl.lI'e 
Copying 
Toning of print 
Photo oil coloring of prints 
Color photography 
Color processing 
Motion picture photography 
Use of supplementary (porta) lenses 
Hountiag prints for display 






W H A T  B O O K  D O  Y O  . •  U S E  F O R  A  T E X T ?  
5 0  
B o u c h e r ,  P a u l  E . ,  F u n d a m e n t a l s  o r  
P h o t o g r a p h y ,  N e w  Y o r k :  D V a n  N o r s t r a n d ,  
1 9 4 7 .  
C h a m b e r l a i n ,  K a t h e r i n e ,  A n  I n t r o d u c t i o n  
t o  t h e  S c i e n c e  o r  P h o t o g r a p h y ,  N e w  l o r k :  
M a c M i l l a n ,  1 9 $ 1 .  
F l y n n ,  J .  o . ,  R o s e n b e r r ,  A .  J . ,  K e l l o c k ,  
A l l e n ,  ! ! 2 ! ! :  t o  D e v e l o p ,  P r i n t  a n d  E n l a r g e  
Y o u r  O w n  P i c t u r e s ,  N e w  Y o r k :  M c G r a w - H i l l ,  
! 9 > 2 .  
K o d a k ,  H o w  ! £  ~ G o o d  P i c t u r e s  
K o d a k ,  ~ R e f e r e n c e  H a n d b o o k  
M c C o y ,  R o b e r t  A . ,  P r a c t i c a l  Photo~ 
B l o o m i n g t o n ,  I l l i n o i s :  M c k i i i g h t  a n d  c  
K n i g h t ,  1 9 5 0 .  
M i l l e r ,  T .  H .  ! . ! ! ! ! ! .  i s  P h o t o g r a p h y ,  N e w  
Y o r k :  M c G r a w - H i l l ,  ! 9 4 8 .  
N e b l e t t e ,  C .  B .  E l e m e n t a r y  P h o t o g r a p h y ,  
N e w  Y o r k :  M a c M i l l a n ,  1 9 4 4 .  
Q u a r l e s , G .  C .  E l e m e n t a r y  P h o t o g r a p h Y ,  
N e w  Y o r k :  M c G r a w - H i l l ,  1 9 4 8 .  
S m i t h ,  V .  E . ,  P h o t o g r a p h y  W o r k b o o k ,  
N e w  Y o r k :  J .  B .  L i p p e n c o t t ,  1 9 5 3 .  
S u s s m a n ,  A .  T h e  A m a t e u r  P h o t o g r a p h e r s  
H a n d b o o k ,  N e w - Y o r k :  T h o s .  Y .  C r o w e l l ,  
1 9 5 2 .  
V . s .  A i r  F o r c e ,  P h o t o g r a p h y  V o l .  ~ 
( S u p e r i n t e n d e n t  o f  Documents-Y:-19~3. 
u .  s .  N a v y ,  P h o t o g r a p i l y  V o l .  1 ,  
( S u p e r i n t e n d e n t  o f  D o c u m e n t s )  1 9 5 3  
Z i m ,  H .  s . ,  B u r n e t t ,  P .  W .  ,  P h o t o g r a p l l y ,  
N e w  Y o r k :  S i m o n  a n d  S c h u s t e r ,  1 9 5 6 :  
A r g u s ,  T a k i n g  P i c t u r e s  £ 2 !  t h e  H i g h  
S c h o o l  Y e a r b o o k s ,  A n n  A r b o r - ; t f i c h i g a n  
E d u c a t i o n a l  S e r v i c e s  D i v i s i o n ,  A r g u s  
C a m e r a ,  1 9 5 6 .  
M e d l i n ,  C .  H .  S c h o o l  Y e a r b o o k  E d i t i n g  
a n d  Mana~emerrt, A m e s ,  I o w a ,  I o w a  S t a t e  
C o l l e g e  r e s s ,  1 9 5 6 .  
T e x t  S u p p l e m e n t a r y  
T e x t  
N o t  
A v a i l a b l e  
. . . .  · - · · · ·  . . . . .  · -
. . .  · · - · · · · · · ·  · · · -
.  .  .  .  .  .  . . . . . . . .  .  
- - - -
· · · · · - · · · · · · · · · · -
- · · · · · - · · · · · · · · · ·  
· · · · · - · · · · · · · · · · -
• • • • •  •  • • • • • • • • •  
- -
.  .  .  .  .  .  . . . . . . . .  .  
- - - - - -
· · · · · - · · · · · · · · · · -
- - - ·  . . .  · - ·  . . . . . . . .  .  
•  •  •  •  •  •  • • • • • • • • •  
- - - -
. . . .  · - ·  . . . . . . . .  · - - -
· · · · · - · · · · · · · · · · -
• • • • •  •  • • • • • • • • •  
- -
· · · · · - · · · · · · · · · · -





THE LOCATION OF SCHOOLS WI TH BOTH A 
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